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EUROPEAN
TOUR DATES

We're pleased to announce some BJH live shows
o promote Cawein /i Fhe Lgpff in October/
Novemnber. As this issue of NL went lo press, the
following dales in Switzerland and Germany had
been confirmed.

OCTOBER:

24 ZURICH Hallenstadion

25 MUNCHEN Terminal 1

26 AUGSBURG Dampthlidserhalle
28 PASSAU Nibelungenhalle

29 NURNBERG Meistersingerhalle
30 HALLE Eissporthalle

31 STUTTGART Kongress Zentrum

NOVEMBER:

2 HANNOVER Music Hall

3 MANNHEIM Mozartsaal

4 OFFENBACH Stadthalle

5 DUSSELDORF Philipshalle
7 VOLKLINGEN Sporthalle
8 BIELEFELD Stadthalle

We're lold that the Barclays wall probably play
about three or four Brilish shows as well, and there
is also a possibility of some concerts in France and
Holland,; as usual, we'll let you know as soon as we
get any more information.

The German shows are being promoted by Rainer
Hansel. and any enquiries about tickel availability
should be directed to:

Loncerdbdre Hdnsel Am Brernwveg 171, S507
Soinvansiefien, Gemmany. el 81701067 ffrom
e UK, aial 010 49 8170 1067).

o4

Vinyl Curtain

Apologies to everyone who rushed oul to buy
Caught in The Liaf in LP format on the basis ol
lhe information given in the last NL. As you'll have
gathered, Ihe album is only available on CD and
cassette, as Polydor made a last-minule decision
nat to issue Ihe LP, having assured us that they
would do so and even given us a running order.
The news came loo lale to let club members know,
causing frustration for fans and embarrassment for
us. It now seems very unlikely that there will be any
further BJH releases in vinyl format. The album was
issued on June 14lh in the UK, one week late, and
in Germany and Switzerland on June 7th. CD
number is 519 303-2 (cassette 519 303-4).

Polydor Postcards

Polydor UK's promolion consisted of sending oul
posicards to fans on their mailing list from the 1992
tour. Unlike the album, this did include the club
address, although printed incorrectly! Madge's
temused neighbour was inundated with requesis
for information about BJH! Many of the cards found
fheir way back to Madge because the addresses
were wrong, non-existent or out-of-dale, so if you
didn't receive a card, send an SAE. large enough 10
take a normal postcard, to Keith and Monika.
Supplies are limited, so it's first comae, firsl served.

Folydor Germany made a promo-only CD single,
but we haven't even seen a copy yet: we think that
it includes an edit of “Who Do We Think We Are",
"Cold War” and "Forever Yesterday”. Unsurprisingly,
the album didn't chart in Britain; in Switzerland it
made #33, whilst in Germany there was, apparently,
a radio advertising campaign and it was hoped that
the album would chart at the end of July.

We're very sorry to have to report the deaths of
Les's mother, Mary, and his sister, Carol, within
days of each other in June. On behalf of all the

fans, we'd like to exlend our sincere sympalhy
to Les and 1o all of his family.




Budget Compilation

Polygram's new budget label. Spectrum, was
launched in the UK in May with around 70 CD and
cassette titles, including Sorcerers And Keepers
by Barclay James Harvesl. Despite the title, this is
nol a collection of very rare early malerial, but is,
inslead, yet another compilation of Palydor-era
standard album tracks. Full listing is:-

Just A Day Away
Titles
Sea Of Tranquility
Suicide?
Love Is Like A Violin
The Song {They Love To Sing)
Alright Down Get Boogie (Mu Ala Rusic)
Hold On (live)

Alone In The Night (live)
On The Wings Of Lave {live)
Poor Boy Blues
See Me See You
Teenage Heart
Love On The Line

“Hold On”, "Alone In The Night” and “On The Wings
Of Love" are lhe Gfasnost versions, whilst all the
other tracks are the original studio wversions.
Sorcerers And Kegpers sells for around £6.00 for
the CD or £4.00 lor the cassetie {550 029-2/4).

Its release date of May 24th, just before Caught in
The Light came out, was rather unfortunate, and

BJH on CD
Update

Thanks to Hans-JOrgen Zahner for
some addilions to the article on BJH CDs in the last
NL. Firstly, a compilation CD was released in
Singapore/Korea in 1991 or 1992, with tracks as
follows:

"BARCLAY JAMES HARVEST" [CTAT-3574)
Hymn; Poor Man's Moody Blues; Victims Of
Circumstance; Life Is For Living; Doctor Doclor:
Child Of The Universe; I've Got A Feeling, Wailing
On The Borderline; Mockingbird; Friend Of Mine;
Spirit On The Water; Hard Hearted Woman; Ring
Of Changes; Beriin

The Compact Story Of Barclay James Harvest
also exists as a promotional CD given away with a
Spanish magazine called Aock This has the
normal tracklisling, but a different number [Polydor
RCDO071-2, 513 465-2], a simplified booklel and the
legend “A Planeta-Agostina release, Not For Sale”.

We would dearly like 1o get held of copies of these,
especially the Singapore compilation CD, so if you
can help, please conlact us at the usual addresses.

Also omitted from the article in NL21 was the

French box set of three CDs, Gome To Eanh,
Eyes Of The Unverse and Tum Of The Tide

for that reason their manager altempted to have it This came in a colour cardboard slipcase with the

delayed, which is why no information aboul i was
included in the last NL. It proved too late o slop it
in the UK, but its release in Germany was put back
until the autumn.

Woolly Winner

The lucky winner of the prize draw announced in
the last NL was PETER KENDALL, who received
Woolly's very generous donation of a gold disc
presenied lo him for 250,000 German sales of X/
There was also a second prize of two white label
test pressings of Gore 7o Earth and X4 which
went, ralher approprialely, 1o TERRY LUCK.

number 511 334-2_ hut the aclual CDs are identical
to the slandard issues.

Readers’ Poll

As in the pasl, we'd like to know
which are your favourite songs from
the new album. If you'd like to take part in the poll,
please send your Top Three only from Caug/ in
The Light 10 Keith and Monika at the Yeading
address lo arrive by the end of September. Thanks!

]



Unreleased
“Hymn” on CD

The good news is that BJH's live
recording of “Hymn™ 1aken from their 1992 show al
London's Town & Country Club has been released
on a Various Artists CD (and cassette) of rare live
material, Lie Compiaton ! |Polygram Special
Products PSPCD (MC) 289)].

The bad news? - the CD is not for sale in the
shops, and can only be obtained through a
promolional offer in European countries outside
the UK on Coaz-Codz, whereby you collect tokens
and send them oif. You'll easily be able o spot the
successiul collectors on the next tour - they'll be
the ones wilh smug grins and no teeth...

French IMOs

The French Post Office has decided
that it will only issue Infernational
Money Orders in UK Pounds for
amounis of £20.00 or more, which is
causing problems for some club members. We
recommend thal you pay insiead by cash in UK
banknates in a registered letter, but il this is not
possible, then we will, in exceptional
circumstances only, accep! payment mn French
banknotes (no other currencies, please). Please
add the equivalent of £2.00 1o the total amount to
cover the cost of exchanging Ihe cash.

German
Postcodes

Thanks to all German membears who
let us know their new posteodes; I'd
appreciate it if all club members in Germany would
check the label on lheir Mova envelope - if we've
still got your old code, or the new one is incorrect,
please send us the comect information.

&

...Other Short Stories...

...Fans at the German shows were shocked 1o see
Mel hobbling onto the stage: this was the result of
a broken leg sustained during a football match. He
managed 1o perform to his usual standard in the
concerts thanks 1o an eleclronic drum kit, and you'll
be relieved to hear that he's recovering well...

..Hungarian club member Zolldan Papp has also
been busy promoting BJH, and had an article aboul
the band published in Iwo Hungarian newspapers,
Deimagyarorszdg and Déivildg We showed il to
the band on tour, and, whils! their Hungarian needs
a little brushing up, they were delighled. Zoltan also
got “Filties Child” played on his local radio station...

-..The 1992 Town And Country Club video has
undergone a slight change of packaging; recent
copies have 'VVL on lhe spine, a Central Music
logo on the spine and credils “Executive Producers
Will Ashurst and Duncan Smilh",..

...The Sales Awards feature in the last NL staled
that Aing OF Changes was very close to gold
slatus in Germany (250,000 sales). In lact, Stefan
Stadimdller writes to tell us, according to the 1991
book Aeock wund FPoo von A bis Z the album has
already gone gold...

...An updale on the Chanl Posilions adicle, too,
courtesy of Marco de Niet, Paul & Marc Stynen and
Jan Lovink: “Titles” reached #9 in the Dulch
‘Veronica' charl, 7ame Honoured Ghosts made #34,
Aing Of Changes #26 and Victims OF Circumsiance
#34. Unfortunately, "Hymn" and "Life Is For Living"
didn't make it in Holland...

..Thanks o Andy Raschke and Jargen Fegers
for delails of another compilation including BJH's
“Lite Is For Living™. This time il's a double CD called
Fop Classics Mr.7{Arcade 88 000 96)...

..Thanks, loo, to everyone who sent In recent
press cutlings, especially Mike Adams, Keith New,
Damian Hardman, John Boddison, Terry Luck and
Lawrence Himelfield. We only had room for a
couple (see next page). but all contributions are
much appreciated by the band and by ourselves...



With media coverage of BJH such a rare
commodity these days, we thought that you
might be interested in a regular round up of
reviews from the press or news of airplay
etc. If you see or hear anything of interest,
please let us know...

Fluff Corner

Great to hear Alan Freeman back on the air aftera
short sojourn in hospital following an accidental
overdose of painkillers. While he was away, fellow
Radio One DJ Bob Harris sat in and played club
member Steve Hingley's request for BJH, which
was dedicated lo the band and the fan club, for
which many thanks. Not to be outdone, 'Fluff
responded with “Who Do We Think We Are" from
the new album, followed a week later by “The Great
Unknown". Good on yer, male...

Radio

Anne Thiry tells us thal “"Forever Yesterday”
received a spin on French radio.

Radio One's weekend breakiast show on May
J0th included an item in a news broadcast about
the forthcoming release of Caugh? in The Light
although it was spoilt somewhat by DJ Gary Davies
suggesling that they were reforming (!} for the
money. Mr.Davies, of course, is in it for the art...

TV Teletext

Channel 4's 7elesex? on « information carried this
plug on their "Grooves” page:

HFIL N Teleleuwt an 4 &P Magdt 193614

EhhiLaY JAMESE HARVLST celwbrals 30
2-."-. Lopelihey aa & band hu releaning
hwir Flral new al inm 4 uUsSaArs,

Ceught In The Light, latsr this Maonth.

30 years? A little premature, methinks...

The Press

BARCLAY
JAMES
HARVEST.
Caught In Tha Light.

Polsder CD 319 3032

Loancashire's fineal
exponents of “thinking
man's ot rock’ Barclay
James Harvest reieasa their
twentieth album, Caughr in
The Lighi, and with tha CO-
buying publiz's grawing ra-
awarensss of the work ol
sericus musicians like BJH,
thés could guietty lura inlo a
big ong for them.

Now minus original
keyboards player "Woolly'
Walstenholme, thi
remaining trio of Les
Holroyd, Mel Prischard and
John Lees offer ithair
hardcore Brtsh fang and
Eurcpesn supporigrs &
chance 1o turn-off, and lurn-
on to twelve sell.ponned
tracks, recorded at the

band's own studio near
Oldharm,

From the spikey guitar
riff of Who Do We Thenk We
Are 10 the Celtic flawour of
Bazag CF Densnan M, the
European-inliluenced
songwriling abiiities of Lees
and Helroyd are scattared
in great heaps throughout
the album, and Copw
Roemana, Cotf Vv and The
Grgal Uninown arg gvidence
of this.

Unlike some of their
comemporaries, BJH naver
‘sald-oul” io get those all-
important hit singles,
1hough Ihg very commencial
Spud-ULikg could yat seo
tha hippy heroes (thair
recording carear now datas
back 26 years) on Top Of
Thae Pops yeL

During the Seventies
bands like Pink Floyd and
Genesis slways madao a far
graatar impression In the
albums charis rather than
the 1op 30, and BJH wers
no excéption. With the vast
majority of the band's
album salés now in Europa,
Caught In Tha Light will
prabably do likewise,

KL

A reasonable review from Britain, no less /Hepiay,
Sy 1993, reviewer Kit Levine/, Unlike...

BARCLAY JAMES
HARVEST
SUMMER

iPghpdon)

Formed o 1970, BIH were the
darlngs of the college crout
wntd that big cry-baby, punk
rock, sauntered aiong and
exposed them 2s Bonng Cld Farts
cf the first degree. Though they
scoved half a dogen Top 40
albums dunng that decade, they
were ahways forced to play
second fiddle 12 tzp notch prog-
rockers Lhe Pk Floyd and ELP
By the Eghbes. fey seemed 12
mave 1041 e doprion and,

' aithough their 1987 comeback

LP, Face To Face, won a

¢ Swrpnsng amount of cnbcal

sdcliam, e punters chose to

; Stay awayn droves. On this [ve
release, BIH refuse to adapt 1o

the trnes, remaning faithiful to

" their tme-honzured formeta of
 wnsttyl, folioy melodies and
© somndmbuste crxtar 30ios

seems ke the musical equovalent
ef porkchep sdeburns and
chepseciath sherts; a Seventies
refic that well absdys strungle 1a
make an imoceseon n the
:“.“"'"f,_{ :lr-:.i hanetes. (B}

What?lll Belore you ask, no there is no such
album, and we've written to them to suggest that
they make some prelence ol listening to the
albums they review. /Reck Compact Disc, issue 13,
reviewed " by Brian Cheesemarf



EVERY NEW ALBUM release by BJH prompts an
avalanche of mail to the club, moslly with fans’
opinions and reviews, but many with queslions
about the songs, the recording and the credils. We
caught up with John, Les and Mel during their
series of live shows in Germany in June, and put
some of your questions to them. Thanks to the
band, Martin Lawrence, and a little research of our
own, | hope that these two pages will tell you

{nearly) everything you ever wanted 1o know about
Caught ln The Light..

THE TITLE:

Is taken from Les's original lyrics for "Who Do We
Think We Are", although, unfortunately, the litle
proved to be the only survivor from that verse when
the sang was recorded. The title which some shops
in Brilain advertised before the album's release,
Eye i1 The Sky, was actually a figment of the
imagination of someone at Polydor, who made it up
in order 10 have something to tell the company's
sales conference. The fact that the same title had
already been used for an Alan Parsons Project

album did nething lo diminish the confusion that
followed...

THE ARTWORK:

Is from an original painting by Rodney Matihews,
who has designed many album covers in the past,
for artists such as Nazareth and, most recently, for
Asia's Aguz One intriguing project that he was
involved in was a collaboration with Rick Wakeman
and Gerry ‘Thunderbirds' Anderson on a TV show
called {avenger Casie, buil this seems {o have
been a victim of BEC spending cuts. Les is a fan of
his work, and it was his idea to commission
Matthews afler an earlier idea didn't work out to
everyong’s satisfaction.

THE RECORDING:

Was carried out at John's own Friarmere Studios.,
and is, like Wekome To The Show, fully digital,

despite the 'AAD’ legend on the CD ilself. One day
they'll get it right...

&

Who Do We Think We Are

As mentioned earlier, the band decided to omil the
first verse of this seng when they recorded it,
although lhat verse, from which the album litle was
taken, still appears in the lyric booklet, one of many
unfortunate errors. The song's theme, of course, is
the destruction of planet earth by mankind. The
vocal effects on the chorus were achieved with
vocoders, the devices popularised by Peter
Frampton,

Knoydart

This one has prompted the most questions from
club members, padicularly “who are the ugly
bastards?"| In fact they are simply a group of
John's friends with whom he visited the place in
question. Knoydart is a peninsula on the west coast
of the Scallish highlands, and most of the lyrical
references which have puzzled fans so much are
places on that peninsula. The first line of the lyrics
should read “heading for Mallaig”, a town from
which the ferry crosses the Sound Of Sleat (the
correct spelling) to Knoydart. Spanish John, Ladhar
Bheinn, Kinloch Hourn and Inverie are all places on
the peninsula.

Copii Romania

This is Les's favourite ol his own new songs; the
English subtitle, “Children Of Romania® and Les's
donation of all proceeds 1o the lund for the orphan
children of Romania are self-explanatory. /guizy
are gypsy violinists, and "the mighly Aamas” are
what we know as the Carpathian mountains.
Incidentally, when we asked Les whether Polydor
would be donating their share of the royallies as

well, he said that he was lrying 1o persuade them to
do so...

Back To Earth

There is nothing at all that we can add to John's
dedication of this song 1o the loving memory of his
father and to all those who mourn for the loss of
someone they loved.



Cold War

Les's cousin Margueretie, for whom this song was
written, is still living in the former Yugoslavia,
although, forunately, away from the worst of the
fighting. Sadly, nothing has happened since Les
wrote the song to disprove the final refrain of
“nothing's going to change”. The beautilul classical
guitar at the end of song was played by Les, who
lold us that it was his first instrument, before he
fook up the bass. More, please!

Forever Yesterday

This song requires a rather more detailed
explanation, since the shameful history of “The
Clearances” is not widely known outside Scotland.
in the 15th century the Scotlish highlanders were
mosily tenant farmers, using the traditional 9
system, where each farmer had several non-
contiguous strips of land. Their absentee landlords
were content as long as the land was unsuitable for
maore profitable methods of farming. However, new
breeds of sheep such as the black-faced Lintons
and Great Cheviols mentioned in the song were
capable of surviving on the bleak highland hillsides,
and the landowners saw the chance of huge
profits. The farmers were unceremoniously evicled,
in many cases by force, and a large number of
them emigrated to the New World.

John and MNeil Morrison used to live on the
peninsula of Knoydarl, and in fact, it was whilst

John was on Knoydart that the history of the
clearances first came to his attention.

Many members have commented on the absence
of the guitar solo described in the last NL from the
CD. It does appear on lhe cassettel Apparently,
there was some debate as to whether it made
sense to have a reprise after the lyrics "it's over,
my friend”, and the compromise which was agreed
upon was to include it on the cassette but not on
the CD. A great pity, in our view.

The Great Unknown
Les described Caugh? /n The Light? 10 us as "a very

personal album™, and his remaining songs cerainly
fit that category, requiring litile explanation from us.

Spud-U-Like

Subtitled "David's Rock Song”, the gentleman in
question being David Walker of Handle Artists. The
song is some years old, but it was Martin Lawrence
who persuaded John lo finish it and record it for
this album. As well as being the name of a chain of
fast-food restaurants, specialising in jacket
potatoes, “Spud-U-Like" is also a video game.

Silver Wings

Another very personal song from Les, following in
the tradition of favourites like *On The Wings Of
Love".

Once More

Apart from the obvious references to “Mockingbird”,
this song also quotes musically from “Galadriel”
and mentions “Pools Of Blue”, which was written at
the same time as the other two songs and was
recently unearthed for 7he Hanvest Vears.

A Matter Of Time

The one song of Les's which was performed live at
\he German open-airs; segues beautifully into...

The Ballad Of Denshaw Mill

This song is based on a Saddleworth legend which
has ils basis in fact. Denshaw Mill no longer exisis,
but was an old woollen mill, which still operated
until the late 1880s. It was already derelict by the
lime of the first war, when t{he events described in
ihe song took place. The line “a hole as rotten as
ever fouled the green earth” was taken from a
verse by lhe well-known local dialect poet Ammon
Wrigley, a relative of the Wrigleys who emigrated to
America and started the chewing-gum empire! The
area is part of the Friarmere division of
Saddleworlh, and is known locally as the Darkside.



Now, over to your reviews of the album. As
before, I've divided your comments up into
different sections plus the individual songs,
and taken short quotes from many letters in

order to try to give a representative view.

OVERALL IMPRESSIONS

| have to say that the three-year wait since
weftcome was well worth it; Caughr in 7he Light is
a great album. NEIL BATY

Best for many years. Nice to have endings to
songs rather than fade-outs. All in all a new
direction and chord structure and well-balanced
material. MIKE ADAMS

It's not a bad album, but it's not what it could have
been. MATTHIAS OESCHGER

It's better than We/kome, more balanced in _general.
DAGMAR MULLER

One of BJH's masterpieces! Great melodies,
incredible voices (it seems that time doesn’t affect
them) and thousands of wonderful details that are
absolutely praiseworthy. It keeps the best of the
past and mixes it with the sound of today.

JORGE PAREDES

Has to be the definitive BJH album. A beautifully
crafted collection of poignant, haunting and
exquisite songs reflecting the musical depth of BJH
- an album to savour. MIKE FOWKES

The wonderfully profound and haunting music has
had such an effect on my husband and I. All the
tracks are superb. CHARLOTTE FOWKES

Nice to see the band still writing songs rather than
mind-numbing tunes with nursery-rhyme lyrics!
DAMIAN HARDMAN

The new album is great from the first song to the
last. JOHN BODDISON

70

| am undecided about its merits. Have BJH
forgotten how to rock? What this album lacks is a
“Cheap The Bullet”, “Alone In The Night’ or
“African”, for instance. STUART BERRY

| congratulate BJH on producing their best album
yet! A work of art that the British music profession
should be proud of! CHRIS COBBOLD

The more | listen to it, the more it reminds me of
A7/ a lot to digest, two or three very good songs,
some average songs and a couple of decidedly
poor ones. Not a great BJH record in my view, but
not that bad. Doubtless many fan club members will
be much more enthusiastic... STEPHEN ROBERTS

| loved Welcone 7o The Showand Face 7o Face,
but is this the best since Gone 7o Farth ?

CLAIRE POWELL

More subdued than We/kome, more thoughtful and,
indeed, more thought-provoking. ~ JULIE DYSON
Compact boredom. LOLLI BALKE
Another classic album. | am in proud possession of
all records produced by the band, and | believe that
Caught In The Ljght ranks amongst the best.
JAMIE ANDERSON

Needs a few listenings. Brilliant music.
ANDREAS ROHDE

On the whole, | think it is a very good album,
though not quite comparable with Wekome. The
massive use of keyboards becomes a bit annoying.

ANDREAS KUBIK

It ran down my back hot and cold like hardly ever
before. | have the feeling that this LP is even
stronger than Weicome 7o 7he Show.

CARSTEN LAUBER

It's very slow, but very mellow. It's a very beautiful
album. To sum up, Caught in 7he Light is brilliant,
another classic Barclay James Harvest album!

HEATHER WENT



PRODUCTION AND SOUND

Wonderfully laid-back and understated production.
MIKE FOWKES

The album seems more crisp, with better stereo
separation - John’s new studio, perhaps?

KEITH MARSHALL
Sound quality is excellent (although booklet says

“digital”, CD label says “AAD"!l). NEIL BATY
There is one over-riding flaw: it is
OVERPRODUCED. n GRAHAM WHEELWRIGHT

Caught In The Lght is not over-produced but
overblown with keyboards, effects and synths.
They might have mixed these down a bit and mixed
the guitars, drum and bass louder.

MATTHIAS OESCHGER

The sound and the production are fantastic.
JORGE PAREDES

COVER AND PACKAGING

A very clever cover, depicting not only two aspects
of a butterfly, but with a little imagination, a masked
face (peering from behind mother earth) and even
an owl in a similar configuration to the Gone 70
Earth design (I had my doubts about the butterfly
in the distance until | could see the link with the X7/
design). GRAHAM WHEELWRIGHT

What happened to the credits to the Fan Club, no
mention on the CD at all - have we been disowned
by BJH? HEATHER WENT

The cover design is, as usual for BJH, really
pleasing to the eye. Once inside, the booklet
disappointed me; a flimsy booklet, no band photo
and no fan club credit. Of all places, I'd have
expected to see a mention of the club on the
booklet, as surely many potential members would
look at the CD as the first place to find info on how
to join the club?! STUART BERRY

It's a pity that the booklet supplied with the disc is
not up to Welcome 70 The Show's quality (| refer
to its flimsiness, not the excellent artwork).

ANDY BEECROFT

The cover | liked (a little Roger Dean but stylish) -
the title | wasn’t so keen on, | must admit.
KEITH MARSHALL

| like the cover, which brings other band’s covers
such as Eloy or Asia to my mind.

JORGE PAREDES

THE SONGS:
Who Do We Think We Are

Superb opening track. NEIL BATY

We've been singing it all week! The minor key
gives it a real sense of urgency.

STEPHANIE SPENCE

You are right in saying that “Who Do We Think We
Are” has great singles potential.

JOHN BODDISON

Starts the album in fine style with its challenging
though sad comment on the state of our planet; |
particularly like the segue at the end of this track
into the beginning of John’s “Knoydart”.

STUART BERRY

Knoydart

At present | haven't a clue as to what Knoydart is,
but all the same it's a great track with solid vocals
and guitar from John. STUART BERRY

The vocal harmonies are amongst the most
beautiful things I've ever heard. Could John tell us
what “Knoydart” means? I'd really love to know a
thing that “mends a broken heart”...

ANDREAS KUBIK

A good advert for Scotland!! | had to get my map
out to look up the area! Very catchy, with a
memorable chorus and some good guitar work.

JULIE DYSON

Catchy and it has the annoying habit of popping
into your head when you least expeci!
KEITH MARSHALL
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Copii Romania

One of the most hauntingly beautiful songs I've
heard, with a soaring melody and well-written lyrics.
It brings a lump to your throat. JULIE DYSON

Great compassionate lyrics and a real treat of a

vocal, I'm impressed. STUART BERRY
Definitely my fave of Les’s songs on this album.
MATTHIAS OESCHGER

Its a little overdone (a bit “Don't Cry For Me
Argentina”-ish!!?) but a lovely refrain “Hold The
Light”... HEATHER WENT

My favourite by miles. DAGMAR MULLER

Back To Earth

It's hard for such feelings not to become clichéd,
but John’s written what amounts to a love song for
his father and it's very poignant. HEATHER WENT

I am never without a lump in my throat when | listen
to “Back To Earth”. CHARLOTTE FOWKES

Awful synth bass and an arrangement that makes it
sound like a simple pop song.
MATTHIAS OESCHGER

Musically | think it's just beautiful. John has
captured the sense of loss of his father's death with
poignant words and a truly fab vocal line,
particularly on the chorus. STUART BERRY

One of the best examples of John's way of
songwriting: you will find every single line of the
lyrics in at least one other song (not by BJH), but
the way he puts them together and into the music
just makes it a wonderful personal song - God
bless Frederick The Great. ANDREAS KUBIK

Cold War

| like the arrangement on this one. Les’s classical
solo at the end of it took me by surprise; | thought
John was the guitarist of the group!

: STUART BERRY

An exciting tune that culminates in the strong
classical guitar solo at the end. Something we
haven’t heard that much before.

MATTHIAS OESCHGER

z

I'd really love more of Les’ classical guitar.
ANDREAS KUBIK

A beautifully haunting song with real presence.
MIKE FOWKES

Possibly the best song on the album, an inspirec
piece of writing! Very topical, unfortunately. The
guitar solo is so haunting, and Les’s acoustic work
is beautiful (I think we ought to hear more of it ir
future). One of the finest songs Les has evel
written. Superb! JULIE DYSON

Forever Yesterday

“Knoydart” was the Geography lesson, this song
was the History lesson! Interesting subject for &
song; a nice melody and chorus, good instrumental
content, particularly the piano during the final part.
JULIE DYSON

My fave track at present. It's nice to have s
piano-based as opposed to keyboard/synth song
from the group. John tells the story of the
clearances with skill. The middle acoustic part o
this song is just wonderful. STUART BERRY

Superb song - such a shame that the instrumenta
part is only on the cassette. MIKE FOWKES

The three-minutes shorter version on the CC

compared with the cassette, causes anger (anc

doesn't fit to your description in the last NL).
ANDREAS ROHDE

The Great Unknown

| like “The Great Unknown” a lot. Lovely singing.
STEPHEN ROBERTS

Starts slowly, but is very catchy once Mel gets
going on the drums! Would be a good live number.
JULIE DYSON

| could live without this one - a filler.
STUART BERRY



Spud-U-Like

Very catchy number with a chorus that you can't
get out of your headl The lyrics are excellent, |
agree wholeheartedly!! JULIE DYSON

The most obvious “rock” song on the album - it
would make a good single with John's waming
against the dangers ol video games for kids and
adults alike. STUART BERRY

| really can't like this one, the token “rock” song: il

doesn't fit with the rest of the album, the lyrics are

awful and it's not even good rock and roll.
HEATHER WENT

Stands out as being a real commercial possibility.
COLIN JOHNSON

An honourable mention because it makes me
laugh, and after all the pollution, orphans,
bereavemenl, war and pain of various sorts, I'm
glad of a laugh. BRIDGET WRIGHT

Silver Wings

Another slow and gentle love song from Les - he's
always been good at wriling these types of song. A
lovely song, made more memorable by John's
smooth-sounding guitar work. JULIE DYSON

Another filler in my opinion, I'm afraid.
STUART BERRY

Mellow, with well-woven lyrics. KEITH MARSHALL

Once More

Was this really intended as a bonus for CD buyers
1o be omitted from lhe vinyl? With it's "He Said
Love” opening, "Galadriel" acoustic guitar and, of
course, "Mackingbird® lyrics it's a gem; John's
revamped “Mockingbird” solo at the end is superb.
STUART BERRY

| ike the idea behind “Once More”. It works in
paris, but | am still not sure whether it should be an
album track. MATTHIAS OESCHGER

A mistake, a very bad idea. John's abviously very
proud of the group's endurance and resilience, but
re-writes of famous old songs is not the way 1o
celebrate it. STEPHEN ROBERTS

Briliant “"Mockingbird 11", will surely become a
classic ilsell. MIKE FOWKES

Jusl the best thing since sliced bread|
KEV CROSSLEY

A Matter Of Time

| really love "A Matter Of Time", which | thought
was excellent live. STEPHANIE SPENCE

Anolher of Les's catchy, melodic songs with, again,
some good guitar work from John. JULIE DYSON

Ever heard of Genesis? This sounds so much like
them it's untrue and could easily have fitted onto
We Can? Pance. STUART BERRY

A catchy song, a bit like Genesis (but better),
HEATHER WENT

Slow, but the guitar makes up for this. The whole
song blends well into “Ballad O Denshaw Mill*
KEITH MARSHALL

Ballad Of Denshaw Mill

The best song John has wrilten for ten years.
Unbelievably evocative. MIKE FOWKES

A truly splendid way to close the album, | can’t wait
to hear it live (if they play it). STUART BERRY

A good one to finish the album off with, though
possibly a little too long at nine minules? After a
few listens, it grows on you, and | lke the

instrumental ending. JULIE DYSON
Haunting and evocative - surely destined to
achieve classic BJH status. NEIL BATY

| feel that John contributes most of the low-points
on the album, and would be inclined to programme
“The Ballad Of Denshaw Mill", In particular, out of
my normal playing sequence.

GRAHAM WHEELWRIGHT

| think the haunting “Ballad Of Denshaw MIill" has
“classic” stamped all over it. STEPHANIE SPENCE

The most talked-about song is surely going to be
“Ballad Of Denshaw Mill". It is clearly a top-notch
John Lees song which would have fitted very well
onto any of the great records like Once Agadr and
lime Honoured Ghosts. | listen o this and | know
why | like the Barclays so much.

STEPHEN ROBERTS
13
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THANKS TO EVERYONE who wrote in with
reviews of the German live shows in June.
Before we begin, here's some background
information for those unable to attend:

THE DATES:

Rosenheim Stadthalle (June 3rd)

Fulda Museumhof (4th)

Hamburg Stadipark (6th)

Kdln Tanzbrunnen (71h)

Ravensburg Oberschwabenhalle {9th)
Heppenheim Amphitheater (11th)
Lichtenfels Schitzenanger (12th)
Dortmund WesHalenpark {131h)
Schwandorf Steinberger See (July 17th)

All the shows except for Ravensburg were open-
airs, and the support act from Hamburg fo
Dortmund was Midge Ure, the ex-lead singer of
Ultravox, (plus rock band Sharon in Lichtenfels).
Schwandorf was a late addilion after the last NL
was sent out, and was a two-day festival with BJH
as headliners on the second day, supported by
Phillip Boa and the Voodooclub and others.

THE LIVE SET:

Mockingbird; Crazy City; Cheap The Bullet:
Rock ‘N' Roll Star; Back To Earth; Play To The
World; Child Of The Universe; Life Is For Living;
A Matter Of Time; Medicine Man: Berlin: Poor
Man's Moody Blues; Shadows On The Sky;
Hymn

SOUND:

The sound engineer for the June live shows was
Martin Lawrence, introduced by John from the
stage as "lhe man who produced the new album,
so if you don't like it, see him!” . Martin has
previously fulfilled the same réle for 10cc and Joe
Longthorne, as well as engineering and production
work for many others. The PA was a Nexo TS
2400, processor conirolled, driven by Amcron
2401s, chosen for their reliability. The front of
house desk was a Yamaha PM3000 and the
monitor desk a Ramsa. Many thanks to Martin for
the information, and, especially, for all the pens!

b

Singing In The Rain!

Midge Ure was literally a one-man band, no
back-up musicians, and launched into one of his
new composilions which was quite good, then an
acoustic version of Tim Hardin's "No Regrets”
which was really splendid. It was all excellent stuff
and Midge can really sing. | was most impressed.

At last it was time for my first BJH concert of '93. It
slarted with "Mockingbird” - as ever! It was great to
see the three guys again, plus Kevin and Colin.
The sound balance was really superb, which might
have somelhing to do with it being masterminded
by Martin Lawrence. The only two additions to the
set were "Back To Earth”, which we listened to
attenlively, and Les' "A Matier Of Time", and the
deletions were “John Lennon's Guitar”, “Suicide”,
“Rock 'N' Roll Lady", “Hold On" and “Stand Up".
Like always, they claimed to finish on “Poor Man's
Moody Blues”. The encores were “Shadows On
The Sky" and "Hymn".

At Heppenheim you have to climb a steep hill to the
amphitheatre - | nearly ran out of breath, but we
were all impressed with the site. Before Midge Ure
came on the sky opened and down came the rain.
The rain stopped before BJH were due on, but we
looked bedraggled. The band musl have

appreciated our loyalty they gave such a
performance!

In Lichtenfels the rain had stopped bul there was a
definite chill in the air. In more ways than one they
were a cold audience. We cheered and yelled to
get others going, and technically the band were up
to their usual standard but not much atmosphere
was being generated. The band must have been
getting cold {John wore a woollen jacket for the
whole time) and somehow managed to shave ten
minutes off the set while not dropping one song.

We were a much better audience in Dortmund and
BJH responded appropriately, so we ended on a
high. Just before “Hymn” John thanked “the group
who do most or all of the gigs and stand on the
front row”. Isnt it good to know that we are
appreciated? It made all the planning and dashing
aboul seem worthwhile. CLAIRE POWELL



Superstars

To be honest, after the first show we were a little bit
disappointed concerning the combination of the live
set. We just expected some changes in the
selection of songs and hoped to see them play
more than only two of their new songs. But,
anyway, these two new ones were just brilliant! In
comparison to the album, John didn’t only give us a
fantastic solo at the end of “Back To Earth”, he
sang the lyrics so very emotionally that the one or
other fan couldn't help crying. Anyway, I'd like to
know what they've done with their voices - they
were better than ever. Les belted out “A Matter Of
Time”, “Rock ‘N’ Roll Star” was as ingenious as
ever, “Child Of The Universe” and “Life Is For
Living” were the first highlights which made the
audience absolutely crazy - whereas “Shadows”
made at least one guy in the front row pale who
was permanently afraid of Les saying “Come on,
Stefan”! Unfortunately they dropped “Suicide” but,
well, we can't get it all, can we? The indescribable
end which enchanted everybody was, of course,
the BJH hymn “Hymn”. We were happy with the
weather, which was hot and sunny - only the last
shows were cloudy. We had a great time meeting
many other fans and, of course, the band. We're
looking forward to more of your new songs (John,
that's what you told us!) and maybe to a new
opener (it was the third time that BJH started with
“Mockingbird” - what about “Once More” instead?).
Thanks for everything, Barclay, see you soon! By
the way, you are the Superstars!

BIRGIT & MICKI SHERRER

No Publicity

My fourth BJH concert was an open-air at last, and
| was happy. The sound especially was cleaner
than ever in my opinion. One thing | was
astonished about was that in Germany there wasn't
much advertising for the concerts. | only saw a very
few posters, and hardly anything in music
magazines. | have the feeling that this is why there
weren’t too many people at the concert at the Koln
Tanzbrunnen. JURGEN FEGERS

Too Short

Three short comments on the German summer
shows:

O  simply too short
O nearly the same set as the tours before

O however, | enjoyed it very much and will see
it again at the Schwandorf open-air!

ANDREAS ROHDE

Up For Discussion

The concerts are threatening to become boring.
Since 1990 the (fortunately numerous) tours have
hardly changed their set. Little new, lots of old
material, although quite a few of the new songs
from Welcome would be worth playing. Nothing
against the 495th almost identical version of “Child
Ot The Universe” (even when it's one of my
absolute favourites), but why not, for example,
‘Lady Macbeth”?> Why was “Mockingbird” the
opener for the third time? Why is “Hymn” always
the last encore, especially when everyone knows
that they can go home afterwards and any more
applause would be useless? Why can it not be the
first encore? Why were there no striking changes in
the arrangements of the old classics, as started
happening in Fulda in “Rock ‘N’ Roll Star? (That
was one of those moments when | got the
well-known shivers down my spine). Why not
exchange some often-played classics for other not
or seldom-played classics? The last poll provides
enough suggestions for that. Why is it not possible
to play one more encorc than planned when the
atmosphere in the audience is especially good?

Finally, I'd like to stress that the concert was very
good despite my criticism. I'm writing this because |
imagine that I'm not the only one with this opinion.
The club has an important function: to get the fans’
feedback to the band. Should this letter get
published, | hope for an animated discussion, and |
especially hope that we can get a really new, fresh
set on the forthcoming autumn tour, a set that can
give even “old BJH concert veterans/connoisseurs”
the odd surprise. CARSTEN LAUBER
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“TIME HONOURED GHOSTS”

e 1. /n My Life (John Lees)

BARCLAY . oegn, HARVEST,

GERSD

RECORDING DETAILS

Recording Studios:

“His Masters Wheels” studio in San Francisco.

Recording Dates:
May to July 1975

Producer:
Elliot Mazer

Engineers:

Jeremy Zatkin, Elliot Mazer (recording engineers);
George Horn, Phil Brown (mastering engineers)

TITLE

The unusual title was suggested by the wife of
Harvey Lisburg. Harvey was BJH's manager at the
time, and the band liked the idea. It's believed that
she, in turn, was quoting from elsewhere, but we
haven’t found the original source as yet.
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UK Release Date:
UK Catalogue No.:

Sweel Jesus (Les Holroyd)

7itfles (traditional, arranged by John Lees)
Jonathan (Les Holroyd)

Beyond The Grave (Woolly Wolstenholme)

2. Song For You (Les Holroyd)
Ayrnn For 7The Children (John Lees)
Moongrir/ (Les Holroyd)
One Nght (John Lees)

October 1975
Polydor 2383 361

SLEEVE

Bill Dare designed the sleeve, which has become
one of the best-loved of all the band’s album
covers. The album credits acknowledge the
influence of thirties artist Maxfield Parrish. Original
copies of the LP came with a yellow inner sleeve
with lyrics and a photo of the band by Alex Agor,
although the photo is missing from the CD booklet.
The LP label heralded the debut appearance of
Geoff Halpin’s “winged woman” logo.

ELLIOT MAZER

Best-known for his work with Neil Young, but also
produced Janis Joplin, Linda Ronstadt and David
Soul (!). Asked why he had agreed to produce
BJH, Mazer told Sownds, “because | get very
pissed off with wasted talent. I'd seen the band
overpowered by an orchestra and working these
terrible arrangements at the Festival Hall but |
didn't produce them then basically because of a
four month over-run on Neil Young's 7ime Fades
Away. I'm a great believer that good songs make
good records and the skills of Barclay James
Harvest match up to any of the great artists.”



In My Life

As ever, John would prefer that fans interpreted the
lyrics in their own way, and is reluctant to explain
meanings in any detail. Even Woolly candidly
admits that he has no idea what this one is about!
I'd guess that it could be about the iniquities of the
music business, but that’s just a shot in the dark.
Any suggestions?

Sweet Jesus

Unusually for Les, a song which seems to have a
strong Christian influence. The very sparse
arrangement is one of its strengths, and John's
wonderful “one-note” solo is the icing on the cake!

Titles

A musical and lyrical homage to The Beatles, using
many of their song titles along with musical
quotations to tell its story. | won't list the songs
here, as they are probably very familiar to you
anyway. The original concept and arrangement
were devised by John and Woolly.

Jonathan

Inspired by the novel Jonathan Livingstone Seagull
by Richard Bach. The book, first published in
Britain in 1972, was a kind of modern-day fable
about self-imposed limitations, and used the
allegory of a seagull breaking free from physical
constraints to make its point. Regrettably, for the
film of the book, the soundtrack was commissioned
not from Les but from Neil Diamond! Les’s original
idea was for the 1972 Windsong film soundtrack,
which was never produced. It was to have been a
film featuring a fictional rock group, with BJH
playing the band, and the line “like the windsong on
the breeze he seems to sigh” came from that.

Beyond The Grave

Woolly always felt that the American studio and
producer didn't do the song justice, as it wasn't
‘rawk and roll” as they knew it! The lyrics were
completed on the ’plane on the way over to the
States, and the title came from an old horror comic.
The original recording went on much longer, but,
rather than have a fade-out at the end of the album
side, the rather abrupt ending was achieved by the
simple expedient of stopping the tape!!

Song For You

A song of two haives, to coin a phrase, with the
explosive opening giving way to an almost elegiac
main theme. In a bid to capture the band’s sound
faithfully, a deliberate decision was made to record
as much of the album as possible “live” in the
studio. However, this method had its
disadvantages: for the gentler second half of this
song, Woolly turned around to switch from organ to
piano, whilst John had to put down his electric
guitar very carefully, tiptoe across the studio, and
pick up the acoustic without making any
extraneous noises. After many attempts, he finally
made it in silence, only for Woolly to play a bum
note! John’s anguished curse was, fortunately,
wiped from the tapes...

Hymn For The Children

John /[Sounds, November 757 : “Hymn For The
Children” is like a follow up to “Child Of The
Universe” which is a follow-on from “Summer
Soldier” which is a follow-on from “Dark Now My
Sky” - there’s always one statement-type song on
each album.’ This song is an attack on racism and
discrimination on any other grounds; a plea for
equal treatment for all mankind, regardless of
colour or creed.

Moongirl

A beautifully evocative song from Les’ pen, highly
thought-of by fans even today. It still has a
timeless, romantic feel to it, despite Woolly’s
typically irreverent on-stage introduction of it as
being “about groupies - you know, the sort of
women who wander around in see-through
negligés”! Unfortunately the joke was rather lost on
the audience, as the band were playing in
Germany at the time!

One Night

The album’s closing song tackles the unusual
subject of prostitution from the point of view of a
customer. John takes a non-judgemental approach,
leaving listeners to adopt their own moral stance,
and describes the man's feelings with sensitivity
and psychological insight. The world-weary flavour
of the words finds its counterpart in the music,
where the sparse arrangement is set off by some

unexpected chords and carefully-woven vocal
harmonies.
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Take me back to the
sixties, Oldham, long
summer nights,
Beatlemania, cricket,
football, out with the lads,
girls, everything.

No responsibilities, Les
and Mel practising in the
Oldham Cricket Club
pavilion, our old
headmaster, | remember
it well: “A pop group?
Waste of time! Get
yourselves a decent job!”
They did...

Well, | found a few
photographs - can you
spot the budding stars?
Mel is in the cricket team,
back row, second from
right - 'm the blond stood
up on the left.

20

Time Honoured Memories

In the play, Les is second
from the right and in
charge as Captain
Corcoran is me.

Les as | remember was
always at the top of class
in Art - he has a natural
flair for Art. It wouldn’t
surprise me if he helped
in the artwork of
Octoberon, Trme
Honoured Ghosrs and
Welcome 7o The Show.

Keep up the good work,
lads!

Roger Pilling



Although | know that it was inevilable at some
stage, | am very disappoinled that the new BJH CD
is not released on vinyl - as a result I've not yel
heard it so | can't give you my verdict. My current
cash siluation means that | still don't have a CD
player and thus no CDsl | am reluctant to buy
albums on tape and so that's one potential sale
gane, Polydor! STEVE GIBBONS

The new album needs several listenings, but it's a
case of “the maore the better”! II's further proof thal
BJH can still make really good music. If's just a
shame that | can't enjoy this good music to the full,
because Caugh i1 The Lightis not available on

LP! Good BJH music simply must be heard on
record!!l

GREG LELLEK

Agree To Differ

Oops, sorry Ryszard, | didn't
realise you were a fan! fFeeaback, M.27/ . | have
to disagree with both your assessments - the
production of Oer Shoa Stories was, in my
humble opinion, not “murky” or “shallow”, and how
can you wish to look further for memarable
melodies than “Medicine Man®, "Ursula” (possibly
my all-lime lavourite song) or “The Poet"/"Atter The
Day"? The album also stands head and shoulders
(not forgetling torso and legs) above Savcly
James Harvest and Once Again, both of which |
love but sound, to me, primitive in comparison. As
for “stand out” tracks, the most popular track they
have ever writen (and as a fan | don't let
‘popularity” influence me too much!) was “"Medicine
Man”, despite the known BJH members’ comments
about the production of that song on the album. We
will obviously have to agree to differ, but | hope that
those sleeve notes don't slop another fan from
hearing and enjoying one of my favourite albums.

DOMINIC SCOTT

Too Long

struck me that the lasl lowr BJH albums (not
counling compilations) have come out about every
\hree years: Viclims "84 - Face '87 - Welcome 90
- Caggt "93. | know the fans are going to stick by
the group, but it seems unlikely that any new fans
could be attracled and then held on to whilst this
practice goes on. Will we have lo wait till summer
'86 for the nexl new album? Let's hope not!
DAMIAN HARDMAN

Speechless!

Ralph Tonge's reasoning in NL21 [Feedback] leit
me speechless. Yes, he's being selfish, keeping
BJH's music to himsell. It's the other side of the
coin from John Lennon's remark *| went off Ray
Charles when he became popular” (Clif Richard
called that “the height of childishness from a
so-called adult cynic”). People have the right to
hear tracks from Caught /n The Light so they can
at least decide if they might like the CD, and in this
respect | hope that Virgin and the new look Radio
One album chart will play a part. | never wanted to
be part of an glite, | just want to see BJH up at the
top where they belong. CLAIRE POWELL

| wonder whether Virgin might give BJH the
exposure they deserve. Do you think it would be
worlh trying to organise a letter-writing campaign by
IBJHFC members to the new station, especially as
they claim to be dedicated 1o playing quality album
rock? STEPHANIE SPENCE

Aeih: wiiilst | agree ihat B/Hs music would 1
mcely mio Virgin's oufput, orchestaled campaigns
1end o backiire if the 13dio slalion suspects a plot
gy the record company. However, i individuals
want 1o send leflers, I cerdamly canl make he
FATNEY SHUaNon any worse!
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PLEASE, I'M SEARCHING th
CD of an old Dutch band called “TIME BANDITS".
The CD is 7he Best Of and was released by CBS,
number 462628 2. Who can help me to find it? I'll
buy at the best price. Please wrile 1o:

FRANCIS DELURY, 56 avenue Analole France,
60160 Montataire, FRANCE

rough the world a

FOR SALE: singles:- “Love On The Line" PC,
£3.00; "Loving Is Easy" (black vinyl copy), offers;
“Negative Earth” (llexi), £3.00; "Mockingbird™/
“Galadriel” (demo), offers. Albums:- 4 AMajor Fancy
- John Lees, offers: SBarclay James Harves! - first
album, offers. Please write to:

STEVE HIBBARD, “Cranwell’, 36 Carllon Green,
Redhill, Surrey, RH1 2DA

WANTED: AMowz 1 to 12 and the FOBJH
magazines; anybody got Woolly Wolstenholme's
Too Lafe, John Lees' A Mazjor Fancy or solo
singles for sale?

| would like to thank lhe members of Barclay
James Harvest for sending me lheir autographs,
and | would also like fo thank the BJH Fan Club for
sending my card on to them. A big thanks from;

G. DAWSON, 13 Hope Street, Havercroft,
Wakefield, West Yorkshire, WF4 2AR

PLEASE SWAP: Asia, ELP, MMEB, Zepp, Bowie
and BJH. Omece Again CD, Berin, VOC and
Magnum: Sacred Hour videos.
I'm looking for Tangerine DOream, Brian Eno/
Robert Fripp CDs, also double LP “King Biscuit
Flower Hour” program KB 362 (MMEB). Contact:
ARI PURANEN, Kaviokatu 2-4 A 14, 15830 Lahti,
FINLAND

WANTED: any radio broadcasts efc. from Kansas,
Paviov’s Dog, Arthur Brown and Pentangle. Also,
I'd like to hear from any BJH fans living in
Germany. Contact:

STEVE GIBBONS, 16 Corden Avenue,
Mickleover, Derby DE3 S5AP

“TIME MOVES ON™ can anyone idenlify the
performers of this soft rock song from 1979/80, or,
beller slill, find it on any format? Please coniacl
Monika & Keith at the usual address. Thanks|
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BJH FANATIC is eagerly looking for posiers and
lour programmes (except 1992 lour), especially the
ones of the Abne We Fiy cover and Wembley '84.
| also want copies of the four unreleased songs of
'68 and other different session songs (e.g. “Ursula”,
“Medicine Man"...}, BBC's 76 /7 Concert session,
NL 1-12 (copies or originals) and the Live EP,
For swap: copies of other BBC /& Conmcern
sessions, Once Agair quad mix, John solo,
Interview Album... Please include the prices of your
items!

CHRISTIAN BLUM, Neusiedlersir.11,
Leonding-Doppl, AUSTRIA

A-4060

HELP! Who can help me to get the good old vinyl
records from BJH? | need the following ones:
Barcigy James Harvesi; Eary Morming Onwards,
B/H & Other Short Siories; Baby James Harvest
Everyone Is Evepbody Else; Eyes OF The
Universe, Tum Of The Tide, Ring Of Changes,
Face To Face, (Flasnost Best OF BJH Vol 2 Best
OF B/H, Vol3: The Hamvest Years: The Best OF
B (new compiation 1991); Another Arable
Farabie.
Further, I'm looking for all bootlegs, radio
recordings, 7" and 12" singles. | would be bvery
grateful if anyone could help me. Pilease send a list
with your thoughts about prices for your records to:
MANUEL ZIN, Grenzweg 33, 69429
Unterdielbach, GERMANY

WHAT ABOUT the Special Limiled Edition (12") of
“Sip Of Wine""Hymn" or something else against
ihe “"Early Morning" single? Conlact:

BIRGIT SCHERRER, Edlinger Plalz 2a, 81543
Minchen, GERMANY

FOR SALE/SWAP: “Stand Up” both UK CD
issues. BJH Live - UK cassetle on “747" label.
Some tracks omilled and some edited. RARE.
Many live BJH recordings also available. WANTED:
"Panic® CD or 12" single; Anderson, Bruford,
Wakeman and Howe “I'm Alive” single; Genesis
“invisible Touch™ Live 1992 CD single. BJH live
1892 recording. Conlact:

KEV CROSSLEY, 12 Jordan Street, Shellon,
Stoke-on-Trent, Slaffs. ST1 4JZ



FOR SALE OR SWAP: Best Of songbook (19
songs); 1992 tour programme; CD Dznwir, "Panic”
12", “John Lennon’s Guitar” 7" and some BJH vinyl
LPs. Can also provide any German BJH issues on
CD (new then). Looking for 7oo Zaf.. and any
rare live oultakes on MC or video or copies of these
{especially radic broadcasts, also from Woolly
solo). Write first 1o the address below.
Apologies lo everyone who wrole to me and whom
I did not answer. | just don't find the time, but | still
try lo do it in the near future.

ANDREAS KUBIK, Bomsener Str. 25, 21521
Aumdhle, GERMANY

WANTED: Cawght i The Light on LP, Il 1t is

available anywhere, please let me know - good
price paid.
GREG LELLEK, Theodor-Heuss-Sir. 9, 38444

Wollsburg, GERMANY [Tel. 05361/771128)

FOR SALE/SWAP: large BJH spares list. Send
IRC or SAE tor free copy to0:

STEWART REMWICK, 16 Sunart Gardens,
Bishopbriggs. Glasgow G64 1HW

FOR SALE: Fee/ So Aes/(book on Christians in
rock wilh chapter on John - new) £4.00; Benrim
video £9.00; Victims OF Circwmsiance video £9.00;
Everyone s Everybody Else tape £3.00. Prices
include P & P. 'Phane or wrile lo reserve:

ROBIN STAPLEFORD, 32 Brookfield Road,
Sawsion, Cambridge CB2 4EH [= 0223 836866)

NEW! - Colour Photos

Club members can now buy a set of four
exclusive colour photos of BJH, taken
backstage al Heppenheim on the recent
German tour. The photos are 12x 8" (30 x 20
cm) in size, and the set comprises one photo
of each member of the band (full-length) plus
one group pholo, which is reproduced on p.14
of this magazine. The set costs £5.00
including postage and packing (£6.00 Europe,
£7.00 elsewhere), and can be ordered using
the enciosed Club Offers form.

i

i

| This issue of NL has been vittually taken up
1ihe recent German tour, which meant thal

:1haanm
| interviews in the next NL, as fate has a w

i we will be pinning down one or mare of the
i band in the very near future and the mm
*shauuappaﬂriﬂﬂl.mn._ :

e

COMING SOON

with mambers’ reviews of the new album

there was liftle space (eft for regular faatures
such as “Tell Me The Answer®. Nevar faar,

though, ‘TMTA’ will be back in the
Seplamber issue, so keep your qmuﬂn’-nn

coming in and wall do our best fo ¢
Pm always wary of promising Hﬂﬂﬁﬁl\m

of interiering with our plans, m*mum
can say with a fair degree of confidence that;

e el

Many thanks for all your mwm‘i
| Remember it Wael® - | have enough now foi

|rﬂmmmmm-nm

palient if your reminiacences have not madi r’
an appedrance as yel, : £

On the Swaliowlail fronl, we're lnnkm
ahead 1o early 1994, when wmm :.h
release the definitive Wuoll;r ol
 CD, containing alt of his preﬂmmljfl S
solo work plus about twenty-Tive mirtnmtﬂ
(hitherto unheard songs. There is also a

|chance that we will be able to oHer ar
 exclusive fan-club CD consisting of raro and
Hhard to find BJH material, most of which hi

never been available on CD hnrnm
Negoliations are under way, and, as avar,
‘H keep you informed thraugh ML

e ——————————— b
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